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James Cagney has a_ perfect 
starring vehicle in “The St. 
Louis Kid,” a riotously funny 


story of a rough and ready truck 
driver who is as quick with his 
fists as with his tongue, and 
whose blarney gets him out of 
one scrape just in time for him to 
tumble into another. 


Jimmy, always up to his ears 
in difficulties, smacks them down 
right and left, and not only tri- 
umphs over his multitude of 
enemies, but tames the pretty 
and witty girl who begins as his 
sworn foe, and ends by becoming 
his sweetheart, a part played by 
charming Patricia Ellis. 


Jimmy, in the role of a red- 


headed, hot-tempered Irish lad 
from Chicago, Eddie Kennedy, 
drives a delivery truck between 


that city and St. Louis. 

He meets Ann Reid (Patricia 
Ellis) by running his truck into 
her car. Ann is telling him what 
she thinks of him when Farmer 
Brown (Addison Richards), head 
of the local milk trust, drives up 
and attacks him. Eddie knocks 
Brown down and is arrested. 


Turning his truck over to his 
assistant Buck (Allen Jenkins), 
Eddie talks himself out of a term 
in the Ostopolis jail by scoring 
Brown as the oppressor of the 
farmers and urging the Justice of 
the Peace, himself a dairyman, 
to start a milk strike. 

The strike actually begins and 
Eddie’s firm is hired to run milk 
through the barricade. The truck 
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he and Buck are driving is 
stopped on its first run. Eddie 
gets into a fight with the farmers 
and the Justice sentences him to 
ten days in jail. He escapes the 
first night and starts out to 
wreak vengeance on Ann who 
runs the village restaurant. In- 
stead, he escorts her to a dance 
where Ann suddenly finds she 
likes him in spite of herself— 
likes him so much, in fact, that 
she takes him back to jail, mak- 
ing a date with him for the next 
evening. 

On her way home, Ann sees 
Louie (Harry Woods), a gorilla 
hired to run milk through the 
ranks of strikers, kill a farmer. 
Louie kidnaps the girl. Eddie is 
accused of the murder, but again 
escapes, liberates Buck, and the 
two return to Chicago. 

When Eddie learns that Ann 
has been kidnapped, he snatches 
Louie, beats him up and fools 
him into revealing the where- 
abouts of the girl. With Buck at 
his side, Eddie rushes to the res- 
cue and in a whirlwind battle, in 
which they are aided by friendly 
truck drivers, the gang of thugs 
is defeated and captured, and 
Ann is freed. 

Ann and Eddie decide to marry, 
but when they arrive at a hotel 
for their honeymoon, the house 
detective makes a slurring re- 
mark at Ann. Eddie slugs the 
officer with the usual results. He 
manages to telephone, from the 
jail, a message of affection to the 
waiting Ann. 
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James Cagney 


James Cagney was born in New 
York and as a boy had the usual 
run of office boy and 
bundle wrapper until he started 
his stage career as a chorus boy. 
His next step upward was in big 
time vaudeville and then to 
sroadway productions. 

It was while appearing with 
Joan Blondell in “Penny Arcade” 
in New York that both he and 
Miss Blondell were ushered into 
pictures, the result of Warner 
Bros. buying the screen rights to 
that play and making it into a 
picture under the title of “Sin- 
ner’s Holiday.” Both have 


jobs as 


since 
/ risen to stardom under the War- 
ner banner. 
, Cagney’s more recent pictures 
include “Here Comes The Navy,” 
“He Was Her Man,” “Jimmy, the 
Gent,” “Lady Killer,” “Footlight 
Parade,” “The Mayor of Hell” 
and “Hard to Handle”. His eur- 
rent production is “The St. 


Louis Kid,” which comes to the 
Theatre on 


BIOGRAPHIES 


Allen Jenkins 


Allen Jenkins, one of the rare 
comedy characters of the screen, 
was born in New York City. He 
turned to the stage when a boy 


and has been linked with the 
theatre ever since. 
Ile started as a chorus boy, 


playing in the same show with 
James Cagney. After three years 
in the he attended dra- 
matie school and branched out as 
a character actor. He played in 
many Broadway successes, includ- 
ing “Blessed Event,’ “What 
Price Glory,” “The Last Mile,” 
“Rain” and “Five Star Final”, 


His 


chorus, 


recent 


more pictures in- 
clude “Happiness Ahead,’ “The 
Case of the Howling Dog,” 


“Twenty Million Sweethearts,” 
“Jimmy, The Gent,’ “I’ve Got 
Your Number,” “Bedside,” “The 
Mayor of Hell” and “The Merry 
Frinks”’. 


He is now appearing in “The 


St. Louis Kid,” which comes to 
the Theatre 
on 


Beautiful Pat 


of “The St. Louis Kid,” the title of the 


That’s what they call lovely Patricia Ellis, who plays the sweetheart 


___ Theatre’s 


latest Warner comedy. James Cagney is the St. Louis Kid, himself, 
and Allen Jenkins is his dumb but loyal pal. 


Mat No. 4—20c 


Robert Barrat 


Robert Barrat was born in New 
York City and educated in the 
publie schools there. His debut 
in theatrical circles was in stock 
in Springfield, Mass. 

Later he appeared in many 
noteworthy productions with some 
of the leading dramatie stars of 
the stage. It was while playing 
the role of the strong man in the 


stage play, “Lilly Turner,” that 
Warner Bros. 
| that 


engaged him for 
identical role with Ruth 
Chatterton in the picture. 


Since then he has played in “I 
Sell 


Anything,” “Big Hearted 
Herbert,” “Midnight Alibi,” “The 
Dragon Murder Case,” “Here 


Comes The Navy,” “Friends of 

Mr. Sweeney,” “Fog Over Frisco.” 

“Return of the Terror,” “Upper- 

world,” “Wonder Bar” “A 
Very Honorable Guy.” 

His current picture is “The St. 

Louis Kid,” now showing at the 
Theatre. 


and 


Dorothy Dare 


Dorothy Dare, who plays an im- 
portant part in the Warner Bros. 
“The 8t. Kid,” 
now showing at the 


picture, Louis 


Theatre, is a famous Broadway 


musical comedy star, although 
she is only twenty-one years old. 

She was born in Philadelphia 
and started her stage career at 
the age of seven. She played in 
the musical “Night Boat” with 
Hal Skelly, Ernest Torrence and 
Louise Groody; appeared in sev- 
eral of the Ziegfeld shows and 
made a tremendous hit in “The 
Only Girl’. 

Her greatest success before go- 
ing to Hollywood was in Joe 
Cook’s show, “Hold Your Horses,” 
in which she stopped the show 
every night in her numbers with 
Tom Patricola. This led to her 
contract with Warner Bros., her 


first picture being “Happiness 
Ahead”, 


=> 


Patricia Eni, 


: Patricia Ellis was borp 
York, the daughter of Aleyasd 
Leftwich, one of that ¢ wed 


» WAT 


ity’s » 


Patricia 


Ellis 


Mat No. 9 
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noted stage directors and yop 
ducers. 


She has been on the stage si 


_the time she was old enough § 


walk and appeared in such Bry 
way productions as “The p, 
Family,” “Once In a Lifetip 
and “Elizabeth The Queen” 

Signed to a contract with ¥, 
ner Bros., Miss Ellis has made 
markable strides toward star 
playing important roles in “}% 
Hearted Herbert,” “The ¢; 
Clown,” “Side Streets,” “Hy 
Teen,” “Easy To Love,” 
vention City” and “The Worl 
Changes”, 

Her current production is “ 
St. Louis Kid,” which aa 


the — 


SCREEN RECORD 


JAMES CAGNEY—‘Here Co 
the Navy,” “He Was Her Man} 


“Jimmy, the Gent,” “Lad 
Killer,” “Footlight Parade 
“Mayor of Hell.” ; 


PATRICIA ELLIS —‘ii 
Hearted Herbert,” “The G 
Clown,” “Side Streets,” “Ha 
Teen,” “Easy To Love,” © 
vention City.” 

ALLEN JENKINS—“Happ. 
Ahead,” “The Case of # 
Howling Dog,” “Twenty Mi 
lion Sweethearts,” “The Mer 
Frinks,” “Bedside.” } 

ROBERT BARRAT — ‘I vd 
Anything,” “Big Hearted Hee 
bert,” “The Dragon Murdeg 
Case,” “Here Comes The Navhid 
“Fog Over Frisco.” | 

HOBART CAVANAUGH - 7 
Sell Anything,” “A Lost Lath 
“Kansas City Princess 
“Madame Du Barry,” “How 

“Wonder Bar,” T 


wife,” 
Key.” 
SPENCER CHARTERS - “Th 
Cireus Clown,” “Wonder ye 
“Fashions of 1934,” “tT! e Ke 
nel Murder Case,” “Female 
ADDISON RICHARDS—“"" 
men Are Born,” “The Can 
the Howling Dog,” “Br 
Agent.” 
DOROTHY DARE — “Papp. 
Ahead.” 
seve AYLESWORTH = 
“Gentlemen Are Born, i 
Bike Rider,” “The — 
Howling Dog.” “The } 
Murder Case.” 
CHARLES WILSON 


Dragon Murder Cas 
Cireus Clown,” “FOR 


Frisco,” “Harold i 
Got Your Number. , 
WILLIAM DAVIDSON wl 
Dragon Murder Case, 
of Mr. Sweeney, | 
Frisco,” “Convention 
“Lady Killer.” 
HARRY WwooDs — 
Clown,” “Bhadows “a 
Sing,” “Haunted Gol oe 
ae ltt “Texas Gun Fig 
“Law and Order.” : 
GERTRUDE SHORT -“ 
Key,” “Secret Sinners, 
‘n 419,” “Blonde Venvs 
RAY ENRIGHT (D me | 
“Dames,” “The Ciress 
“Twenty Million ae 
“Pye Got Your , 
“Havana Widews. 
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ey and Ellis 
Big Cast In 
| ‘The St. Louis Kid? 


wa exceptionally large and 
wnted cast was selected to 
in support of James Cagney 
', bis latest starring vehicle for 
ymer Bros., “The St. Louis 
» which comes io thé- 5 


ee 
Jimmy himself is said to have 

new laurels in this picture 
hich has been hailed as his 
gost hilarious and most exciting 

to date, notwithstanding the 
‘yt that he recently played with 
| seh sucess in “Here Comes the 
vary,” “He Was Her Man,” 
‘Jinmy, the Gent,” “Lady Killer” 
igd others. 
| patricia Ellis has the leading 
i pminine role opposite Jimmy 
gi is the romantic interest in 
ie picture. Although still in her 
wns she has had a long stage 
arer and recently has made 
{ood in such pictures as “Big 
ifurted Herbert,” “The Circus 
town,” “Side Streets” and “Con- 
vation City.” 

Allen Jenkins, Hobart Cava- 
uugh, Spencer Charters, Dorothy 
‘are and Arthur Aylesworth 
fm an excellent comedy team 
fy the hilarious situations in the 
jiture. All are among Holly- 
mol’s_most famous comedians. 
fis Dare, however, only recently 
# mie her bow in picture work in 
Tappiness Ahead,” before that 
uving been a comedienne and 
jusical comedy star on Broad- 
ny. 


Other well known players in- 
tile Robert Barrat, Addison 
Tehards, Charles Wilson, Wil- 
im Davidson, Harry Woods, 
trtrude Short and Eddie Shu- 


The picture, based on a story 
Frederick Hazlitt Brennan, 
subines riotous comedy with 
whdramatic thrills and a novel 
‘mancee. Ray Enright directed 
“ production from the screen 


pity by Warren Duff and Seton 
5. Miller, 
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| wee other jobs that Jimmy 
h 3 efore he became an actor, 
a8 an office boy on a New 
ming eet a bundle wrap- 
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hte _ newspaper cartoonist, 
imps OW business he has been 
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("thin 

tors 
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Ne 5 ey gets into more 
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.Y Not only uses his 
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And it looks like Jimmie Cagney got the point, deftly delivered by 
Patricia Ellis. Both appear in Warner Bros.’ latest comedy, “The 


St. Louis Kid,” coming ‘to the 


ee ee On. 


......with Allen Jenkins and Dorothy Dare in the supporting cast. 
Mat No. 3—20c 


ON THE CAST ON THE CAST 


Hobart Cavanaugh 
One of Cleverest 
Character Actors 


Quietly and unassumingly, Ho- 
bart Cavanaugh has made him- 
self known as one of the clever- 
est character actors in Holly- 
wood. 

Cavanaugh, for the past year 
under contract to Warner Bros., 
has had roles in thirty feature 
productions, ranging from tiny 
“bit” roles to large parts in im- 
portant pictures. 

He is currently playing a lead- 
ing role with James Cagney in 
“The St. Louis Kid,” now show- 
ing at the fa ee = 
Theatre. He has recently ap- 
peared in “Housewife,” “Madame 
Du Barry,” “Kansas City Prin- 
cess” and “A Lost Lady”. 

He is known as one actor who 
can play any type of role, from a 
newspaper reporter to a gangster, 
rom a parson to a hard-boiled 
business man. And he’s played 4qll 
of them in his recent Warner pro- 
ductions. 

Every role Cavanaugh plays, 
whether large or small, is made 
important, according to theatrical 
critics, because of his deft play- 
ing. He is an actor of wide ex- 
perience and intelligence—which 
is another reason why every 
studio in Hollywood would gladly 
sign him if he were not under 
contract to Warners. 

In “The St. Louis Kid,” he 
has a highly amusing role, as an 
alimony-dodging, woman-hating 
chap who becomes involved with 
the pugilistic Jimmy Cagney in a 
riot of laughs. Patricia Ellis has 
the leading feminine role, and 
other parts are carried by Allen 
Jenkins, Arthur Aylesworth, Rob- 
ert Barrat and Spencer Charters. 

Ray Enright directed the pic- 
ture from the screen play by 
Warren Duff and Seton I. Miller, 
based on a story by Frederick 
Hazlitt Brennan. 


rescuing her from a band of 
gorillas. 

Others in the cast include Allen 
Jenkins, Robert Barrat, Hobart 
Cavanaugh, Spencer’ Charters, 
Addison Richards and Dorothy 
Dare. Ray Enright directed the 
picture from the screen play by 
Warren Duff and Seton I. Miller, 
based on a story by Frederick 
Hazlitt Brennan. 


a eee 


Jenkins, The Hard 
Boiled Film Actor 
Once A Chorus Boy 


The height of something or 
other is to picture the hard- 
boiled Allen Jenkins as a chorus 
boy. 

Yet Allen will tell anybody, 
without batting an eyelash, that 
his initial venture into the thea- 
tre was as one of those effete 
young men who form an agree- 
able background for a_ lovely 
leading lady. 

As a matter of fact, he made 
his bow to an unimpressed Broad- 
way in a musical comedy called 
“Pitter Patter”. One of the gen- 
tlemen of the ensemble was a 
stage-struck kid named James 
Cagney. They became friends 
while kicking their heels in the 
chorus—and are still friends, now 
that they share leading honors 
in “The St. Louis Kid,” the War- 
ner Bros. picture which comes 
BOS UNO: 5-5: ae eae Theatre 
on 


If one asks Jenkins about his 
chorus boy days, he will declare 
emphatically that it was the best 
experience he could have had. Of 
course, he has always looked 
more like a truck driver (and he 
plays one in the new Cagney pic- 
ture) than a chorus man—but he 
managed to get along. He had a 
lot of fights with the stage man- 
ager during the run of “Pitter 
Patter”. He refused to walk like 
the other boys—and was always 
being bawled out for being too 
fresh to his superiors. 

Allen didn’t stay long in the 
chorus, however. When he landed 
in his next show, “Honey Girl,” 
he had a part. And soon he was 
featured in such red-meat dramas 
as “Broadway” and “The Last 
Mile”. 

In “The St. Louis Kid,” Jen- 
kins and James Cagney play a 
couple of tough truck drivers who 
become involved in a dramatic 
milk strike in the Middle West. 
Patricia Ellis has the leading 
feminine role, and others in the 
east include Robert  Barrat, 
Arthur Aylesworth, Spencer Char- 
ters, Hobart Cavanaugh and 
Dorothy Dare. Ray Enright di- 
rected the production from the 
screen play by Warren Duff and 
Seton I. Miller, based on Fred- 
erick Hazlitt Brennan’s “Perfect 
Week-End.” 
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Dorothy Dare, Star 
Of Stage Musicals 
Is Quick Film Hit 


That red-headed, round-faced 
little bundle of vivacity who has 
one of the leading roles with 
James Cagney in “The St. Louis 
Kid,” now showing at the 
Theatre, is Dorothy Dare, newly 
signed to a Warner contract. 

The young actress is a recruit 
from the New York stage, where 
she scored solidly in “Strike Me 
Pink,” “The Only Girl” and other 
Broadway musical comedies. Be- 
sides her personable charm, Miss 
Dare is a singer of no mean abil- 
ity (she sings with Dick Powell 
in “Happiness Ahead’) and is a 
clever comedienne as she demon- 
strates in “The St. Louis Kid.” 
Dorothy is a Philadelphia girl, 
and has just reached voting age. 


She is of French and Danish de- 
scent, and her father was Fred- 
erick Christian Herskind, a fa- 
mous painter of ‘landscapes. 
Dorothy inherited many of his 
artistic qualities, but chose the 
stage as being more suited to her 
particular talents. And now she’s 
all set to add to her laurels on 
the screen. 


With her in James Cagney’s 
supporting cast in “The St. Louis 
Kid’? are such favorites ag 
Patricia Ellis, Hobart Cavanaugh, 
Allen Jenkins, Gertrude Short, 
Robert Barrat and Spencer Char- 
ters. Ray Enright directed the 
picture from a story by Fred- 
erick Hazlitt Brennan. 


PRODUCTION STORY 


Cagney Knocks Out 
Foes By Butting 
Them Like A Goat 


No one will be able to say 
that Jimmy Cagney doesn’t know 
how to use his head, after seeing 
“The St. Louis Kid,” the new 
Warner Bros. production which 
comes to the 
Theatre on 


For the dynamic star, in his 
role of a tough young truck 
driver in the new picture uses 
his hard Irish cranium as a 
means of combat. In other 
words, Jimmy disposes of an 
enemy by butting him soundly 
in the jaw with his head! 


It all comes about when Cag- 
ney promises his boss not to sock 
anybody with his fists. Those 
flying fists had already gotten 
him, and Allen Jenkins, his pal, 
into a great deal of trouble— 
and the promise was necessary. 
But nothing at all was said 
against Jimmy butting his an- 
tagonists in the jaw—which he 
does with just as much success 
as his former means of fighting. 

“The St. Louis Kid,” besides 
presenting this novel method of 
conquering an enemy, also shows 
Cagney in one of his most in- 
triguing roles to date, with a 
milk war as a background of 
the exciting romance. Frederick 
Hazlitt Brennan, widely-read short 
story writer, wrote the original 
story, which was adapted to the 
screen by Warren Duff and Seton 
I. Miller. 


Ray Enright directed, and the 
supporting cast is headed by Pa- 
tricia Ellis, Allen Jenkins, Ho- 
bart Cavanaugh, Addison Rich- 
ards, Arthur Aylesworth, Robert 
Barrat, Dorothy Dare, Spencer 
Charters and Gertrude Short. 


PRODUCTION STORY 
Cagney Proves He 
Can “Take It” In 
‘The St. Louis Kid’ 


James Cagney can take it as 
well as dish it out, and yproves 
both points in his latest starring 
vehicle for Warner Bros., “The 


St. Louis Kid,’ which comes 
to the Theatre 
on 


In this picture, Jimmie is the 
roughest, redheaded, hot tem- 
pered, but warm hearted Irish 
truck driver that ever rushed 
headlong into trouble, in which 
he is up to his ears from the 
start of this fast moving comedy 
drama to its amazing climax. 

Jimmy gets a smacking from 
a beautiful girl whose car he has 
smashed that will warm the 
hearts of all screen actresses who 
have been recipients of some of 
Jimmy’s smacks. Not only does 
he get smacked, but is made to 
like it, loving the little hand that 
smites him. 

Beautiful and fragile Patricia 
Ellis is the girl who shows Jim- 
my where he gets off at, play- 
ing the leading romantic role 
opposite him. 

There is an unusually talented 
supporting cast which includes 
Allen Jenkins in a comedy role 
as Jimmy’s warm hearted but 
over-zealous pal. 

Robert Barrat has the role of 
the farmer who leads the battle 
against the milk trust and is 
eventually slain by one of the 
gorillas while Addison Richards 
is the head of the trust. 

Spencer Charters is cast in a 
humorous role of a good natured 
and sleepy jailor whose naps give 
Jimmy a chance to slip out of 
jail. Hobart Cavanaugh is one 
of Jimmy’s jail mates, a woman 
hater who prefers prison to pay- 
ing alimony to an unloved spouse. 


Cagney Whispers 
When He’s Angry 


Almost everybody in Hollywood 
knows who “Whispering Jimmy” 
is. It is James Cagney, red 
headed, freckled faced star of 
the Warner Bros. production, 
“The St. Louis Kid,” which comes 
to the Theatre 
on ae ae 
colony where the loudest talker 
is not infrequently the greatest 
success, Cagney is a notable ex- 
ception. 

The madder he gets the softer 
goes his voice. The more excited 
he becomes the harder it is to 
hear what he is saying. The 
more emphatic he wishes to be 
the more he whispers. 


St. Louis Kid 


Jimmie Cagney plays the title 
role in Warner Bros.’ “The St. 
Louis Kid,” now at the _ 
Saar 9 
Mat No. 6—10c 
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(Prepared Review) 


‘The St. Louis Kid’ 
Proves A Perfect 
Story For Cagney 


James Cagney and a talented 
east make the most of a swell 
story in the Warner Bros. pro- 
duction, “The St. Louis Kid,” 
which brought gales of laughter 
from an audience that crowded 
| Piper See aes Theatre at 
the first local showing of the 
film yesterday. 


Frederick Hazlitt Brennan must 
have had Cagney in mind when 
he wrote his hilarious tale of a 
young Irish truck driver who 
quit his truck for a week-end to 
woo a lady who had slapped his 
face and then managed to fall 
into, and fight his way out of, 
more trouble than would suffice 
for a dozen ordinary film com- 
edies. 

Jimmie, as truculent as ever, 
smashes a car belonging to pretty 
Patricia Ellis, the 17-year-old 
Warner Bros. featured player 
who has the feminine lead in the 
picture, and for the first time in 
his woman slugging career, finds 
the roles reversed. Patricia lands 
a sock on his jaw that echoes 
in his heart, with the result that 
he cleans up a local potentate 
who is forcing his attentions on 
her. James lands in jail, talks 
himself out of it by fomenting a 
milk war and lands in jail again 
when he tries to run the block- 
ade established by farmers whom 
Jimmie had convinced, by hi 
oratory, that they were being op- 
pressed by the milk trust. 

From then on there are thrills 
aplenty. Patricia is kidnapped. 
Jimmie escapes from jail to go 
to her rescue, and fights gangs of 
thugs as bravely as in other pic- 
tures he has punched his lady 
loves. 

In this picture, however, Jim- 
mie has developed a new technic. 
He uses his head to butt his 
enemies into sleepyland because 
he had promised his boss not to 
use his fists. Incidentally pretty 
Patricia does considerable scrap- 
ping herself, including a right 
hand swing that knocks a de- 
tective off his balance, and a 


James 

Cagney 
Mat No. 8 

—10c 


counter attack on a gang of 
gorillas that almost resulted in 
victory. 

Allen Jenkins is excellent as a 
foil to Jimmy, playing opposite 
him as his truck driving pal. 
Dumb and over-zealous, he is re- 
sponsible for much of Jimmy’s 
troubles, although he always 
manages to come around with the 
bail money when the former lands 
in jail. Jenkins is responsible 
for a large part of the riotous 
fun of the picture, 

The entire cast is a talented 
one and includes Robert Barrat 
in the role of the farmer leading 
the fight against the milk trust, 
Addison Richards as the trust 
magnate, Spencer Charters as 
the good natured and sleepy 
jailor and Hobart Cavanaugh as 
Jimmy’s cell mate, who prefers 
jail to paying alimony to an un- 
loved wife. 

Others who did notable work 
include Dorothy Dare, Arthur 
Aylesworth, Charles Wilson, Wil- 
liam Davidson, Harry Woods, 
Gertrude Short and Eddie Shu- 
bert. Ray Enright has handled 
the situations with remarkable 
directorial skill to bring out all 
the humor and thrill of Bren- 
nan’s story. 
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Cagney At_______ 
Theatre Today In 
‘The St. Louis Kid’ 


James Cagney comes to the 

aes ee Theatre today in 
his latest Warner Bros. picture, 
“The St. Louis Kid,” which is 
said to be the ,most riotously 
funny as well as the most thrill- 
ingly dramatic production in 
which he has yet appeared. 

The story by Frederick Hazlitt 
Brennan revolves about a milk 
trust war which Jimmy has un- 
wittingly started by a speech 
conjured up to get himself out 
of jail for having knocked the 
milk magnate cold. 

The milk war leads to a score 
of thrilling situations in which 
Jimmy is arrested for a murder 
he did not commit, his girl is 
kidnaped, and another war with 
the band of abductors. The 
breath-taking action, interspersed 
with hilarious comedy winds up 
in a novel and astounding climax. 

Jimmy has the role of a red 
headed, hot tempered Irish truck 
driver who gets into trouble 
every minute. 

Patricia Ellis has the romantic 
role and proves as efficient in 
rough methods as Jimmy himself, 
for she smacks him for a row of 
milk cans when he smashes her 
car. But she makes him like it 
so well that he rushes to her 
rescue when she is kidnaped. She 
doesn’t confine her smacks to 
Jimmy, however, but lets a de- 
tective have it in the jaw when 
he gets fresh. 

There is a strong supporting 
cast with Allen Jenkins in the 
leading role as Jimmy’s dumb pal 
who is responsible for a large 
part of his troubles. Others in- 
clude Robert Barrat, Hobart 
Cavanaugh, Spencer Charters, 
Addison Richards, Dorothy Dare 
and Arthur Aylesworth. 

Ray Enright directed the pic- 
ture from the screen play by 
Warren Duff and Seton I. Miller. 


Cagney Learns Piano 
Between Film Scenes 


James Cagney spent most of 
his time between scenes of “The 
St. Louis Kid,” the Warner Bros. 
production now showing at the 
eS Theatre, learn- 
ing to play the piano. He was 
very serious about it, too, having 
a portable piano and a teacher 
with him all day long. It was a 
bit tough on the supporting cast 
—but Jimmy now boasts that 


they no longer laugh when he sits 
down to the piano! 


Cagney and Jenkins 
Old Stage Buddies 


James Cagney and Allen Jen- 
kins, who are screen buddies in 
“The St. Louis Kid,” the War- 
ner Bros. production which comes 
Oe a Theatre, on 

SET eee » are good pals off 
the screen as well. They have 
been great friends ever since they 
sang and danced together in the 
chorus of “Pitter Patter’ on 
Broadway several years ago. 


Smack Brings Love 
To James Cagney 


Girls who meet a cave-man 
lover and want to win him 
over, hook, line and sinker, 
should adopt the latest method 
as evolved in James Cagney’s 
new starring picture for War- 
ner Bros., “The St. Louis Kid,” 
which comes to the 
ame 08. 5. SS. 

Jimmy is a hard boiled, bat- 
tling truck driver. He tries to 
strong-arm Patricia Ellis, who 
has the leading feminine role, 
when she bawls him out for 
Smashing her car. Does Pat 
take it? She does not. She 
smacks Jimmy a resounding 
erack on the jaw. 

And Jimmy likes it so well 
he falls desperately in love 
with the girl. He loves her 80 
much he risks his life to reg- 
cue her from kidnappers in a 
series of the most exciting and 
the most hilarious situations 
the screen has seen in Many a 
long day. 

Ray Enright directed the 
picture from a story by 
Frederick Hazlitt Brennan. 


Cagney Invents Ne 
To Deliver the Old K,0 


Star Of “The St. Louis Kid” Now Butts 
Using Head For Upper-Cut 


HEY say in Hollywood that wh 

‘ made, Jimmy Cagney will deliver them, and jj 
delivers plenty .of them in his latest Warner 

picture, ‘‘The St. Louis Kid,’’ now showing at the Br 

Me She. es Theatre. That may be all righ 

with the fun, but this boy Cagney has a lot mo 

mere flair for conquering his sweetheart 


them punch drunk. 

He is a serious, hard-working 
earnest youngster who has bat- 
tled his way from the East Side 
of New York to the Sunny Side 
of filmdom. He did it with a 
cool head and a lot of Irish 
spunk, 

The beginnings of his educa- 
tion were wrested from an un- 
willing world while he was an 
errand boy, a bundle wrapper and 
a handy-boy around a branch 
library. He managed to work his 
way into Columbia University 
and to look after seven hungry 
mouths at home. 

On the verge of becoming a 
successful young artist, he had 
to accept a vaudeville engage- 
ment in order to get quick 
money. Jimmy never whined. He 
made up his mind that if he 
were going to be an actor, he 
might as well be a good one. 

‘When his big chance came in 
“Outside Looking In,” he was 
ready for it. He went from that 
to “Women Go On Forever,” 
“Grand Street Follies,” “Maggie 
the Magnificent” and “Penny 
Arcade.” The next step was Hol- 
lywood. 

He’s been in “Public Enemy,” 
“Smart Money,” “Doorway To 
Hell,” “Blonde Crazy,” “Taxi,” 
“The Crowd Roars,” “Picture 
Snatcher,” “Mayor of Hell,” 
“Footlight Parade” and many 
others. 

James Cagney is the sort of 
young man that his colleagues 
speak of as “a swell fellow.” 
Around a studio that means he 
is not only pleasant in his con- 
tacts but that he knows his busi- 
ness. 


Being athletic, he moves with 


PRODUCTION STORY 


Pat Ellis Smacks 
Battling Cagney In 
Hilarious Picture 


Patricia Ellis, the winsome, 
delicate girl of the screen has 
developed into a smacker. Not 
with her lips, but with her dainty 
fists. 

And of all persons to smack, 


she begins with James Cagney, 
long noted for pushing grapefruit 
into ladies’ faces and otherwise 
manhandling them. 


It all happens in Cagney’s new 
starring production for Warner 
Bros., “The St. Louis Kid,” which 
COMMON WOSTNO Shi css ce 


inine role opposite Cagney. 

She is a fiery little thing who 
runs a village cafe and knows 
her way around. So when Jimmy 
tries to drag her from her car 
which he has wrecked and for 
which she has bawled him out, she 
lets him have it right on the jaw. 


And Jimmy, who is a battling, 
red headed, hot tempered truck 
driver, is so astounded he prompt- 


ly falls in love with the little 
vixen. 


But Jimmy is not the only one 
Patricia smacks in the picture. 
She puts up a stiff fight with a 
couple of gorillas who kidnap 
her because she has witnessed a 


Ww Way 


"Em 


en better socks 


r 
S by first getty 


oe — 


grace and hag Perfected , leh 
jab that looks go Teal oy 
Screen, you wonder why the 
Leaguers don’t intervene, He by 
learned to pull punches Withort 
appearing to do go, Even th 
girls he hits seem not to ming 
He neither smokes nor drink, 
and never has done either, 

Back in the lean day, ) 
learned to lean on a i 
little person with deep blue eps 
and brown hair, She is still Mn §, 
Cagney and answers to the nam 
of “Bill,” which sounds unbeligr. 
ably affectionate when Jinay 
says it. 


Cagney is red headed, jy 
brown eyes and freckles, Hey } 
five feet nine, weighs 155 ponds 
and will always wear the mm 
size hat, 

In “The St. Louis Kid” Jimny 
is a hard egg, with a big heat 
who gets in and out of om 
thouble than anyone could img 
ine. In this picture, however, 
Jimmy has developed a new 
“sock.” He butts ’em with bis 
head like a goat. And they » 
down for the count everytime 

The picture is a rollicking com 
edy drama with Cagney in th 
stellar role and Patricia Ellis is 
the romantic feminine lead. There 
is a talented supporting cast 
which includes Allen Jenkins, 
Robert Barrat, Hobart Car 
naugh, Dorothy Dare and Arthr 
Aylesworth. 

It was directed by Ray Br 
right from the screen play by 
Warren Duff and Seton 1 Mlle, 
based on a story by Frederick 
Hazlitt Brennan. 
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St. Louis Woman 


Patricia Ellis is the lat 
af Jimmie Cagney in at 
Warner Bros. comedy, 
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jimmy Cagney Proves He’s 


Elusive to Interviewers 


Eventually 
a Film 


Returns To Studio, However To 
“The St. Louis Kid”’ 


By CARLISLE JONES 


little lady wants to interview Jimmy Cagney, 


[ she? Well, we’ll see if we can find him. We'll 


eall his house first. 


You see, Miss Soandso, this Jimmy’s an elusive bird. 


Never sho 

getting reac 

town. 

Hello. Is this Mr. Cagney’s 
t Is Mr. Cagney there? 


This is Warner Bros. studio. Oh, 
ello Mrs. Cagney. Is Jimmy 
‘there! 
. How long ago did he 
yavef Thanks. It’s about an 
‘ w. Ill try to catch him 
Ture, on the lot. Goodbye. 

That was Mrs. Cagney talking. 
she said Jimmy left home a half 
war ago to go to the studio. He 
jres in Hollywood, you know, up 
‘a the hills there, not far away. 
‘He ought to be here now. rll 
all the main gate. 

You see, Miss Soandso, Jimmy 

y leaves town as soon as 

‘ finishes a picture. And stays 
my until his next one is al- 
‘post ready to start. 

But he was about to start “The 
% Louis Kid,’ which comes to 
| ae es 
..» 80 he 


dould be around. 

They talked about changing his 
“pe,” you know, make a 
gatleman out’n him in pictures. 
“and-papering his neck,” they 
talled it, 

His Neck Still Rough 

But they didn’t do it. Not this 
im, “The St. Louis Kid” isn’t 
tmooth-neck role by a long 
dot. 

Hello. Main Gate? Has Cagney 
me throug> yet? How long 
wf! All right. Thanks. We’ll 
f atch him, 

I hope you don’t mind if we 
nk fast. We'll have to move 
eit along to catch up with Cag- 
- ask at the inside gate 


ls anybody here seen Cagney ? 
All right, Miss Soandso. The 
| “plain says Jimmy just went 
} "going this direction. Maybe 
~if we double time a little bit 
| > will eatech up with him. You 


1 tighe 
» Jimm 
ws Ce “ ¥! The a 


ws up around here between pictures. He was 
iy to make a new one now, so he ought to be in 
‘And it’s after ten o’clock so he ought to be up, too. 


don’t mind, do you? 

He musta been heading for the 
Wardrobe department. He’s par- 
ticular that way. Even a sailor 
suit has to fit when Jimmy wears 
it. He’s a truck driver in “The 
St. Louis Kid” but you just 
bet his overalls will fit him, just 
the same. 

Jimmy wears tails when he goes 
dancing. I’ve seen ’em. Not just 
a dinner jacket — tails. 

Here’s the wardrobe depart- 
ment. 

’Sanybody here seen Cagney? 

Well, don’t get mad about it. 
I hope you aren’t too much out 
of breath Miss Soandso. We’ll 
have to keep moving to locate 
Jimmy. He’s a fast one. Said it 
was four days before the picture 
starts and I ought to know that 
Cagney hadn’t been in to see 
them yet. 

Shine Boy His Pal 

He’s probably down by the 
shine stand. He likes to talk 
politics down there. About the 
only time Jimmy stands still is 
when he’s found a good, hot ar- 
gument. He’d rather argue than 
eat — and since he’s got to be 
in good condition for this pic- 
ture, just like he was for his last 
one, he can’t eat much anyhow. 
There’s no actor anywhere who 
can put on weight faster’n Cag- 
ney if he ain’t careful. 

Nope, Jimmy’s not here. ll 
ask Howard, the shine artist, if 
he’s seen Jimmy. Jimmy’s a good 
friend of his. 

Has anybody here seen Cag- 
ney ? 

Funny. We’ve missed him by 
inches both places. Howard thinks 
he was headed for his super- 
visor’s office. Jimmy has ideas. 
He nearly always has some sug- 
gestion to make about a story 
he’s making. Usually has his way 


oe 


ffectionate couple pictured above are 


Patricia Ellis, wh in “The St. Loui 
rl ,» who appear in e St. Louis 
yy let that pose fool you. These two do quite a bit 
scrapping, before the final fadeout. 
Mat No. 2—20c 


We know that you know he’s really Jimmy Cagney, but “The St. 


Louis Kid” is the title of his latest Warner Bros. comedy, now 
_ = =a 


play- 
Patricia Ellis, Allen 


Jenkins and Dorothy Dare assist Cagney in providing the many 
hilarious situations in the film. 


Mat No. 5—20c 


too — though he has no special 
right to it. That is in his con- 
tract he hasn’t. I'll just peek 
into the supervisor’s secretary’s 
office and whisper at her! 

Has anybody here seen Cag- 
ney? 

I’m beginning to think that 
Jimmy’s wearing a disguise. Hid- 
ing behind that new little mus- 
tache of his, or something. Ethel, 
that’s the Supervisor’s secretary, 
says Cagney was there but left 
two minutes ago. She thinks he 
went down to visit Joe E. Brown 
on back lot. 

How’s your wind? Want to 
trot a little? It’s quite a ways to 
the back lot but Joe’s got a five 
gallon can of lemonade there for 
the cast and crew and I'll grab 
you a sample. 

No Time For Lemonade 

Jimmy and Joe are good 
friends. So are Jimmy and Pat 
O’Brien. So are a lot of others 
around here. Pat and Jimmy 
worked together in that last pic- 
ture. The one they called “Here 
Comes the Navy.” They made 
most of that out on the U. 8. 8. 
Arizona — you know, the battle- 


Dorothy Dare Is Scion 
Of Artistic Family 


Dorothy Dare, who has a vamp 
role with James Cagney in the 
Warner Bros. picture, “The St. 
Louis Kid,” now showing at the 
ia pee Theatre, comes of a 
very artistic family. Her father, 
Frederick Christian Herskind, 
was famous for his landscapes, 
and her mother was a painter of 
murals. Dorothy’s talents, how- 
ever, lay in other directions; she 
first made her success in musical 
comedy and later on the screen. 


Actors Have Discarded 
Fur-Lined Overcoats 


“Actors aren’t what they once 
were,” declares Jimmy Cagney, 
star of the Warner Bros. produc- 
tion, “The St. Louis Kid,” which 
comes to the 
Theatre on 
doubt if you could find a fur- 
lined overcoat with an Astrakhan 
collar in the whole of Holly- 
wood.” 

Cagney recalls that not so 
many years ago almost every suc- 
cessful actor wore such a gar- 
ment. It was at once a mark of 
distinction and a symbol of stage 
success. Now, he declares, freak 
clothes and eccentric haircuts 
have gone the way of nameplates 
on automobiles. 


ship — and Jimmy went around 
with his shirt off most of the 
time. He’s got freckles as big 
as pancakes all over his back and 
shoulders. 

We’ll have to be quiet for a 
minute. They’re making a scene. 
That’s Joe on the bicycle. You'll 
have time to catch your breath. 
When you hear two bells it means 
the scene’s over and we can go 
on the set. This is where Joe’s 
making the “6 Day Bike Rider.” 

There they go. You wait here 
and I'll see if Jimmy’s around. 

HAS anybody here seen Cag- 
ney? 

I don’t see how we could have 
missed him. You say he just left? 
Did he drink any lemonade? He 
did? Well that must have slowed 
him down a little. Sorry, Miss 
Soandso, but we’ve not time to 
waste drinking lemonade now. 
Jimmy’s gone back to the studio 
restaurant. We’ll catch him there, 
sure — if we hurry. 

It just shows you what good 
condition Jimmy Cagney is in. 
Here we are winded and Jimmy 
probably is as fresh as eggs. 
Here’s the restaurant now. 


Has ANYBODY here seen Cag- 
ney? 

He was? He did. Doesn’t that 
floor you, Miss Soandso. Jimmy’s 
been here, eaten a dish of pine- 
apple ice — that’s his favorite 
confection now that he can’t have 
cookies or ice-cream — and he’s 
beat it again. Gone to San Pedro 
to have a look at his boat. Never 
mind. Maybe we’ll catch him at 
the gate as he drives out. It’s 
this way. Quick. 

Troubles With Martha 


Yes. I’m a little all in myself. 
We’ll make it though. You see 
Jimmy’s a little foolish about 
boats and things. Gets seasick 
too, almost every time he goes 
out to sea. He’s bought himself a 
sixty foot schooner. —Puff—puff 
—calls it the “Martha”—puff— 
puff. It’s a sail boat with Deisel 
motors — that don’t work very 
well yet. He’s afraid—puff—puff 
—that he’ll be becalmed the next 
time he goes — puff — puff — to 
Catalina and that he’ll be left 
out there—puff—on the water— 
all night—and he—puff—met— 
puff—a guy in the restaurant 
there—puff—who knows all about 
schooners and Deisel motors and 
so— puff —puff—they’ve started 
away together—puff—to see 
what he can do about Martha— 
I mean the boat. 

Here we are at the gate. 


Has anybody HERE seen Cag- 
ney? 

You have? Just now. Pshaw. 
He just drove out. He’ll be at 
San Pedro in an hour flat—and 
— puff — it’s thirty-five miles 
through traffic. Knows all the 
cops. Has a good car. Keeps it 
up swell. He drives like mad. 

I tell you what I’ll do, Miss 
Soandso. Ill get a studio car 
and we'll follow Jimmy. We’re 
almost sure to catch him eventu- 
ally. 

Hey chief. Call the first aid 
department, will you? Miss So- 
andso’s fainted. Before she got 
her interview, too. 

So there isn’t even a story to 
tell except to say that Jimmy 
came back and made “The St. 
Louis Kid,” which is a rollicking 
comedy drama with Patricia 
Ellis in the romantic feminine 
lead. There is a talented sup- 
porting cast which includes 
Allen Jenkins, Robert Barrat, 
Hobart Cavanaugh, Dorothy Dare 
and Arthur Aylesworth. It was 
directed by Ray Enright from 
the screen play by Warren Duff 
and Seton I. Miller, based on a 
story by Frederick Hazlitt Brennan. 


Patricia Ellis Is One. of 
Youngest Leading Ladies 


Feminine Lead In “The St. Louis Kid’? Has Had 
Years Of Experience, However 


leading lady as Patricia Ellis, who has the chief fem- 


N* for a long, long time has there been as young a 


inine role opposite James Cagney in the Warner Bros. 
production, ‘‘The St. Louis Kid,’’ which comes to the 
Se en eee © |» aa eee 
Patricia, although she has been playing leads for the 
past couple of years, is just about the youngest important 
player in Hollywood. She is seventeen! 


The truth about Pat’s age may 
come as a surprise to many of her 
admirers, considering the matur- 
ity and understanding of her 
screen portrayals. Certainly her 
acting doesn’t reveal her youth. 
She looks and behaves several 
years older than she really is. 

The actress doesn’t consider 
herself a youngster, although she 
has never really concealed her 
real age. 

When she joined the ranks of 
Warner Bros. a little more than 
a year ago, Patricia had already 
had a couple of seasons on the 
stage, and was an experienced ac- 
tress at the age of fourteen. But 
it was considered wise to avoid 
mentioning her extreme youth 
when it became apparent that 


she was going to be a sure-fire 
hit. A fourteen-year old leading 
lady to such actors as Warren 
William and Joe E. Brown would 
be a trifle incongruous. 

“The St. Louis Kid” is a stir- 
ring romance with hilarious com- 
edy and melodramatic thrills 
based on a story by Frederick 
Hazlitt Brennan. James Cagney is 
the star with the charming Miss 
Ellis playing the romantic role 
opposite him. Others in the cast 
include Allen Jenkins, Robert 
Barrat, Hobart Cavanaugh, Spen- 
cer Charters, Addison Richards, 
Dorothy Dare and Arthur Ayles- 
worth. Ray Enright directed the 
picture from the screen play by 
Warren Duff and Seton I. Miller. 
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“HERE COMES 
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s "ANOTHER CAGNEY K. 0.!” 


is the news flashed from the breathless critics! See 
Jimmy demonstrate his new knockout technique in 
another big laugh and action riot like 
“Here Comes the Navy!” 


AGNEY 
THE ST.LOUIS KID 


A Warner Bros. Hit with PATRICIA ELLIS 
ALLEN JENKINS @© DOROTHY DARE 


JIMMY 


CAGNEY 


In Warner Bros.’ Laff Riot 


‘THE 
ST.LOUIS | 
KID 


“ANOTHER CAGNEY K.O.!” 


—say the newspapers! 


80 Lines Mat No. 11—10c 


. 


351 Lines Mat No. 2]—30c 


HIS FIRST BIG HIT -. 
“HERE COMES THE NAVY! 


CAGNEY 
HE ST.LOUIS KID 


‘Another Cagney K.0.!" 


—say the newspapers: 


58 Lines Mat No. 25—20c 


60 Lines Mat No. 28—20c 
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His first 

big hit 

since 
‘Here 


Comes 


“65 of the Fastest Minutes 
Seen in Any Film in a Long 
Time!’’ Say Critics. 


JAMES 


LaGney 
| THE 


! ST. LOUIS 


His first big hit since ‘Here 
Comes the Navy!” 


87 Lines Mat No. 12—10c 


315 Lines 


—— 


last night at the gala opening of 


\ “THE 
Warner Bros.’ hilarious new hit with 


KID 
CAGNEY 


at his dynamic best as a rough, tough truck-driver 
in a jam with a jane—a story Motion Picture Daily 
finds packed with “vigorous action — brawling 
laughter!” With all these other stars—PATRICIA 
ELLIS @ ALLEN JENKINS @ DOROTHY DARE 
HOBART CAVANAUGH @ ROBERT BARRAT 


Come early today and we promise to find you a seat 


THEATRE 


176 Lines Mat No. 18—20c 
(Also available in 3-Column size. Mat No. 20—30c) 


the Navy!” (> 


Cr 


Mat No. 15—30c 


146 Lines 


Mat No. 19—20c¢ 
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Page Eight 


HELLO, OMAHA! 


JIMMY GAGNEY Cacnry 


THE ST.LOUIS 
SPEAKING ... I'M GONNA KID 
BE DETAINED OUTTA 
TOWN A FEW DAYS ON 
ACCOUNT OF TH’ MAYOR 
INSISTS ON ME STAYIN’ 
OVER AS HIS GUEST AN’ 
"VE GOTA VERY IMPORT- 
ANT DATE WITH A JUDGE 
.. BUT IF | DON’T GET IN 
NO MORE JAMS WITH NO 
MORE JANES, YOU'LL SURE 
SEE ME FRIDAY IN "THE 


ST. LOUIS KID 


eS MEET ME AT THE BRANDEIS 
usa THEATRE AND WE'LL HAVE 
SALINE ONE HIGH OLD TIME AT 
case MY FIRST BIG SCREEN 
PARTY SINCE “HERE 


COMES THE NAVY!” 


30 Lines Mat No. 27—10¢ 


15 Lines Mat No. 26—10c¢ 


369 Lines Mat No. 16—30c 


(Be sure to substitute your town and theatre name in this ad.) 


Jimmy as a 
rough, tough 
truck driver 
. breaking 
hearts and 
speed records 
. - in another 
big hit like 
“Here Comes 
the Navy.” 


106 Lines Mat No. 23—20c 


124 Lines Mat No. 10—10c 
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Jimmy Break- 
ing Hearts, 
Chins and 
Speed Records 
as a Rough, 
Tough Truck 
Driver Who 
Doesn’t Know 
What a Stop 
Signal Means! 


THE MOST LOVABLE ROUGH-NECK 
WHO EVER BROKE A WOMAN’S 
HEART .... OR A LADY’S CHIN! 


Caan 


‘THE ST. OUIS 


Kk hei 


A Werner Bros. Hit with 


PATRICIA 


ELtis 


ALLEN 


JENKINS 


THEATRE 


136 Lines Mat No. 17—20c 


THEATRE 


200 Lines Mat No. 14—20c 


“CAGNEY’S BEST 


65 of the fastest min- 


utes seen in any film 


in a long time!” say the 


critics — after catching 
their breath! 


“CAGNEY RUNS WILD!" 


say the newspapers! ... And a St. Louis 
° woman is the cause of it all! Meet him 
as a rough, tough truck driver who 
doesn’t know what a stop signal means! 


Cachy 
St.l’eip 


His first big hit since 
“HERE COMES THE NAVY" 


THEATRE 


216 Lines Mat No. 13—20c 


180 Lines © Mat No. 22—20c 
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Common-sense 


THEYRE ALL FROM ST. LOUIS = WHO? 


Photos of four famous St. Louis notables have been welded to- 
gether for interesting one-day contest. Looks simple enough to get 
many entrants, yet it’s tough enough to allow only few winners. 


Order Mat No. 29—20c. 
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I identify the four St. Louis celebrities as 
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FOOTBALL STADIUMS 
$$$ eee 


Football games in your town? Reach the 
crowds this way: 


Sound truck driving around stadium, 
plastered with advertising. 

Two boys carrying large banner with 
title and theatre name. Send them around 
stadium between quarters. 

Print football program and distribute 
locally. Of course you'll include plenty of 
picture copy. 

Make up paper megaphone, with pic- 
ture copy on outside, 


Entire copy should be built around idea... . 
“Our after-the-game suggestion: ‘The St. 
Louis Kid,’ starring James Cagney, ete., ete.” 


Ke 
FOR STORE TIE-UPS 
———$—$—$—$—$—$—$$ 


Let ’em use the angle that the quality of 
merchandise displayed is ‘‘Smart enough to 
suit the taste of the popular movie star, Patri- 
cia Ellis.’’ Credit is of course included in the 
ads for your theatre’s playdate of film. If 
unable to secure ad plug, try selling store on 
window display, using same idea. 
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See (address) 


(Publicity Story) 


Identify The Four 
St. Louis Celebs, 
Win Theatre Tickets 


Here are the four most fam- 
ous St. Louis celebrities in the 
world. 

Each has risen to the highest 
pinnacle of fame—each one’s pic- 
ture has been published innumer- 
able times. Every one should be 
able to recognize them, instantly. 

But can you? 

If you know them, and ean 
correctly identify each of the pic- 
tures shown above, there are two 
tickets to the... 
Theatre, where James Cagney 
will open in “The St. Louis Kid” 
oy rr , waiting for you. 

No. 1 is the picture of the most 
famous young man in the world, 
of whom more has been printed 
in newspapers than about any 
man who ever lived. 

No. 2 is an athlete who flashed 
like a meteor across the sports 
horizon. 

No. 3 is a lady who has ecap- 
tured the secret for which Ponce 
de Leon sought in vain, and No. 
4 is high in the ranks of amuse- 
ment enterprises. 

Now name them. Simply clip 
the coupon and fill in the blanks. 
Send the coupon to the Contest 
ae a ae. ..:.... 
(newspaper) before.......... If 
you are correct in all four iden- 
tifications you will be rewarded 
with an evening of laughter, 
thrills, suspense, excitement and 
romance a8 you watch James Cag- 
ney take it both in the jaw and 
in the heart, from charming Pat- 
ricia Ellis in “The St. Louis 
Kid.” 
Ne Se 
Note to editor: — 

No. 1—Col. Lindbergh 

No. 2—Dizzy Dean 

No. 3—Fanny Ward 

No. 4—Ted Fiorito 


<~titinne—nastnsinieiticeliiniiiaie it 
MERCHANT CO-OP 
—snsatteeessienrtitetibansenieneesontatinawninsenasaibcacs mess cc 


Shoe stores and glove merchants should be 
interested in a tie-up with the title. Let them 
advertise that their specials for the week will 
be “‘St. Louis Kid Gloves’’ or ‘St. Louis Kid 
Shoes.’’ Stills and theatre cards in the window 
will get your angle over. 


eee 
SPORT QUESTIONS 


“Who is the ‘St. Louis Kid’?”’ the sports 
fans will ask. Is it Dizzy or Daffy Dean? All 
of which gives you a swell lead for a contest 
based on the St. Louis Cardinals and their 
world series exploits. Give ’em some easy ones 
—and some hard ones. Who made the most hits, 
the most errors, the most assists? And don’t 
forget to ask ’em to name the St. Louis Kid, 


who is coming to your theatre with laughs for 
all. 


Se 
MUSIC SHOPS 


.....(name ) 


Get local musie dealers to revive interest in 
the St. Louis Blues. Can be done by newspaper 
and window advertising, selling the idea that 
““We dedicate ‘St. Louis Blues’ to the Strand’s 


new comedy hit starring James Cagney, ‘The 
St. Louis Kid’.”’ 


Ui Wy i 
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CO-OP ADVERTISING 


Stores might be interested in advertising and 
window displays, using slogan: “The St. Loui 
Kid says, ‘A Sachs suit is the best on the nd 
ket’.’’ Still of Cagney and t ; 


heatre eony ey! 
complete the display. 7% 


ST. LOUIS BLUES 


Almost everyone knows of the song, “y 
Louis Blues.’’ Therefore, they'll know why | 
you have in mind when you offer a prize for the 
best parody, using the words “St. Louis Kid” 
in place of ‘‘St. Louis Woman.” 


LOCAL BAND PLUGS | 
ee ee 
Suggest that local band leaders play St 
Louis Blues, introducing the song along thes | 
lines: “The new James Cagney flicker is com. | 

ing to town and is called St. Louis Kid. This 

brings to mind a song we haven’t played ina 
long time, only this one’s about a woman~ 
| 


you all know it, the one and only, ‘St. Louis | 
Blues’.”’ 


—_— 
TERMINAL TIE-UPS 


Railroad and bus terminal displays are seer 
by every visitor to your town. Get after the 
terminal manager to let you spot your sign in | 
waiting rooms. Copy to read: 


“The St. Louis Kid Advises— é 


that you travel by 

Greyhound Buses | 

when going to St. Louis | 

Or anywhere else!” | 

_ a OO 

A still of Cagney and your theatre’s na 

and dates finish the display. Tie-up can be e._ 

tended to newspaper or poster campaign. — 


CUP FOR BOXERS 


If amateur boxing is popular in town, award 
a cup, donated by the St. Louis Kid, or Jimmy 
Cagney, to tournament winner. Or you might 
sponsor Cagney fight show at Y. M. 0.4. o 
local gym. 


= arr 
FOR TRUCK DRIVERS 


Since Cagney and Jenkins are truck drivers 
in the film, it would be a good idea to let the 
truck drivers know about it. Reach the haul- 
boys via bulletin boards of all trucking com 
panies, announcement to look like this: 


eee 
TRUCK DRIVERS! 


If you’re interested in seeing 4 re 
about two fellows who drive a truc eg 
living, and have lots of fun epee 
recommend “The St. Lom Kid,” t . 
Warner Bros. comedy at the_.-------->- 
Theatre. Jimmie Cole and Allen pass 
are the two haul-boys, so youre % 
of plenty of laughs. 


a Ee 
KANDY KISSES IDEA 


e taffee 
If you can promote candy kisses es “a 
from local confectioner, insert them “7 


i “6 ne 0 
envelopes containing copy, ‘‘Have © 
St. Louis Kid’.’’ 


- “ . 


i 
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FOR LOBBY DISPLAY 


Have you any old photos of Cagney as he 
appeared in past pictures? Interesting lobby 
feature can be had by mounting these stills on 
vasel. List name of picture under each one with 
extra plug, of course, given to ‘‘his latest com- 
edy masterpiece, ‘The St. Louis Kid’.’’ 


PHOTO ENLARGEMENTS 


For your front or lobby, we suggest you 
make a photo enlargement of a Cagney-Ellis 
elinch still (PW 105). Balloon leading to Cag- 
ney’s mouth to read, “Hi folks, ’'m the St. 
Louis Kid.” Ellis balloon reads, “And don’t 
forget me, folks. ’m his St. Louis Woman.” 


ST. LOUIS WOMAN 


Good angle to plug is that of St. Louis 
Woman. In planting stills, enlargements and 
other displays of Patricia Ellis, refer to her as 
the ‘St. Louis Woman in town with her boy 
friend, the ST. LOUIS KID.”’ 


PERFECT WEEK-ENDS 


Cagney’s wishing to spend a perfect week- 
end (in the film) suggests this contest idea. 
Cooperating paper offers passes for best letters 
on “‘My Perfeet Week-end.’’ 


LOBBY OR WINDOW GAG 


Get half dozen photographs of 
various cities from local newspapers, 
one still to be of St. Louis. Mount on 
easel in lobby or in window of cooper- 
ating store (see illustration). Passes to 
be awarded to first ten who properly 
identify St. Louis. Stunt does not 
necessarily have to be handled in con- 
test manner; a couple of these displays 
spotted around town should get inter- 
est even though no prizes are awarded. 


What a Man Cagney = And What a Hat! 


A New Idea 


In Men’s Hats 


as worn by 


JAMES 
CAGNEY 


in the new Strand hit 


“THE 
ST. LOUIS KID” 


-. 


BROADY MEN’S SHOP 


LOS ANGELES 


BROADWAY and 15th ST REET 


SPORTS STORES 


Pour Photographs are available which show 
“ghey posed with various pieces of sporting 
“WWipment. These ought to land tie-up with 
‘eal sports stores, Photos, which comprise set 
tt five, include poses of Cagney boxing, using 
ad medicine ball, riding bike, wrestling and 
vp hand at the punching bag. Order 
NEY SPORTS UNIT (five stills) from 
lerchandising Plan Editor, Warner Bros., 321 
Wee Meet. Price 50c or individual stills 
each. With indoor sports season now in 
ing gh there’s a good chance of your sell- 
it to some live store or gymnasium. 


Sample ad illustrated at left 


shows how to take advan- 
tage of a new men’s hat in- 
novation —a rough, shaggy 
felt. This type of hat is being 
featured by leading men’s 
shops. How many in your 
town can you tie-up? No mat 
available. Order still No. PW 


Pub. A 1—10e. 


FOR BEST ALIBIERS 


In film Cagney wards off many a nasty situa- 
tion for himself by his quick wits and ready 
tongue. Stage contest for best alibiers; those 
whose excuses, true or fictitious, have saved 
their sealps on one or more occasions. Might be 
for best excuse told to wife the morning after 
that hectic night before. However, it’s advised 
that contestants are not limited in their alibi 
scope. Use as paper or program contest. Pub- 
lish winning letters cause they’ll offer many 
an opportunity for the readers to chuckle. 


STAR IDENTIFICATION 


Window of leading furniture store in town, 
was promoted for a contest by Bob Peltier of 
the Macomb Theatre, Mt. Clemens, Mich. Here 
are details of Bob’s contest adapted to suit this 
picture: Large map of U. S. is placed in eo- 
operating store’s window. Still of Cagney is 
placed on St. Louis, with copy, ‘‘This is the 
St. Louis Kid.’ Stills of other Hollywood stars 
are scattered over the map, placed on the state 
in which they were born. Copy over entire 
display reads, ‘*CAN YOU NAME THE STARS 
SHOWN ON THIS MAP? THEIR BIRTH- 
PLACES ARE SHOWN TO HELP YOU.”’ 
Number each still, and award passes to first ten 
correct answers submitted. Use the following 
stars: Patricia Ellis (New York), Guy Kibbie 
(Texas), Joe Brown (Ohio), Dick Powell 
(Arkansas), Pat O’Brien (Wisconsin), Aline 
MacMahon (Pennsylvania) and Helen Tren- 
holme (Montreal). 

Same idea may be incorporated into a news- 
paper contest, asking question, ‘‘Where was I 
’ and listing names of stars, contestants 
listing birthplaces. 


born,’ 


“PERSONAL” PLANT 


Department stores in New York City have 
been highly successful in their ‘‘Personal Col- 
umns’”’ Items are planned to re- 
semble ‘‘personals,’’ plugging the product in- 
directly. Why not plant one on the picture? 
Suggested copy is: 

ST. LOUIS KID—Since a picture of that 

title is playing at the 

Theatre, it reminded me that I haven’t 

seen you in a year, Why don’t you call 

me at (theatre phone number). 


ALICE. 
5 SNE SS a a ee 
DIALOGUE LINES 


advertising. 


JAMES CAGNEY: . . . If you keep practicing 
on that dish water, some day you'll surprise 
everybody and turn out a real bowl of soup! 
(Still PW 56) 

JAMES CAGNEY: The next time I’m pinched 
I hope I’m sent to a different jail... That 


thing you wear for a face is beginning to 
haunt me. (Still PW 15) 

JAMES CAGNEY: You owe fifty bucks? .. . 
That’s nothing . .. When you get so’s you 
can owe a million, you'll be a big shot. 
(Still PW 8) 

HOBART CAVANAUGH: I married her be- 
cause she ran a boarding house and I was 
behind in my rent. (Still PW 47) 

ALLEN JENKINS: Ain’t I been a good pal? 
Who drank that gin you made that nobody 
else would touch? ... Me! (Still PW 85) 


DOROTHY DARE: Don’t go stretching that 
mind of yours or it’ll snap like an old rubber 
band. (Still PW 86) 


JAMES CAGNEY: No, you’d better not think 
—if we used any ideas you thought up we’d 
get life! (Still PW 50) 

JAMES CAGNEY: These bars are made to 
keep the wrong kind of people from break- 
ing in! (Still PW 51) 

JAMES CAGNEY: Some day, when it’s nice, 
I’m going to knock you right out from be. 
tween those handlebars you listen with. 
(Still PW 12) 

—eeeeseseseseFSFSseseses 

POSTER CUT-OUTS 
eee 


Accessory paper on this film is particularly 
adaptable to cut-outs. Mount on compo board 
“and set up in store windows and other choice 
spots throughout town. Don’t forget to -add- 
varnish and flitter! 
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JAMES. 


” CAGNEY 


a 
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| PATRICIA ELLs” 

| ALLEN JENKINS 

seria Dicected by RAY ENRIGHT . 
fey A WARNER BROS. ?,.4,.;;... Cu, 


a Pic © ae 


. . | e e k- 
ION: Title is dark red with yellow outline. Bac 
2 a Z S H E E T eed cin, Cast in dark green. Illustration in full colors. 


PRICES 


“The More You Buy— 
the Less It Costs” 


1-SHEETS 
wo 15e each 
51 to 100 13e each 
Over 100 ............. lle each 
Gre 3-SHEETS 
AGACY l to 25 __40¢ each 
Fn ya aH do Over 25 36c each 
6-SHEETS 
1 to 10 ey ee 
SLIDE ll to 20 = 70c each 
Over 20 ....65¢ each 


mik JAMES 
24-SHEETS 


Up to 25 --. $2.00 each C AG N fea 


Over 25 1.75 each PATRICIA FLL! 
ALLEN JENK 


WINDOW CARDS 


A WA 
1 to 50 -.........Te each 
51 to 100 ; 6c each 
Over 100 : 5\%e each 


THREE-SHEET 


INSERT CARDS 


1 to 25 25¢ each 
26 to 50 22c each 
51 to 100 20c each 
Over 100 19¢ each 

HERALDS 
1M to 5M $3.00 per M 
Over 5M 2.75 per M 


LOBBY DISPLAYS 


11 x 14 Photos 75e a set 
(8 in set—colored) 

22x 28 Photos. _—_ 80c a set 
(2 in set—colored) 

Slides 15e each 

Stills .......10e each 

Midget Window Cards 4c each 

Merchandising Plans __ Gratis 


mreTuRe These Prices Apply 
to U. S, Only 


tions Conporetio* 


SIX-SHEET 


ee: ; 
1-SHEET, WINDOW CARD: 


ET CARD 
MIDG rae 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


